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The D ream  System  in The Lord of the R ings
Sean Lindsay
J .R .R . T o lk ie n  p r e s e n t s  a s h o r t  d i s c u s ­
s i o n  o f  t h e  u s a g e  o f  dream s in  f a n t a s y  
l i t e r a t u r e  i n  h i s  e s s a y  "On F a i r y - s t o r i e s . "  
He e x p l a i n s  t h a t  d ream s a r e  o f t e n  i n t e g r a l  
and i n t e r e s t i n g  p a r t s  o f  f a n t a s y  s t o r i e s ,  b u t  
t h a t  many s t o r i e s  ( s u c h  a s  A l i c e  i n  W onder­
la n d  ) a b u s e  d r e a m s, u s i n g  them  t o  e x p l a i n  a l l  
t h e  m a r v e ls  o f  t h e  s t o r y  ( R ea d e r  4 1 ) .  
T o lk ie n  c o n t i n u e s ,  " . . . i f  a w a k in g  w r i t e r  
t e l l s  y ou  t h a t  h i s  t a l e  i s  o n ly  a t h i n g  
im a g in e d  i n  h i s  s l e e p ,  h e  c h e a t s  d e l i b e r a t e l y  
t h e  p r im a l d e s i r e  a t  t h e  h e a r t  o f  F a e r i e :  t h e  
r e a l i z a t i o n ,  in d e p e n d e n t  o f  t h e  c o n c e i v i n g  
m in d , o f  im a g in e d  w o n d e r ” ( 4 2 ) .  In  t h i s  
e s s a y ,  m o st o f  T o l k i e n ’ s  d i s c u s s i o n  c o n c e r n ­
in g  d ream s i s  s p e n t  r e l a t i n g  how t h e y  s h o u ld  
n o t  b e  u s e d  in  f a i r y - s t o r i e s .  H is  o n e  
p o s i t i v e  a s s e r t i o n  a b o u t  d ream s i n  "On F a ir y -  
s t o r i e s "  i s  t h a t
i n  d ream s s t r a n g e  p o w e r s  o f  t h e  
m ind may b e  u n lo c k e d .  In  som e o f  
th em  a man may f o r  a s p a c e  w ie l d  
t h e  p o w er  o f  F a e r i e ,  t h a t  p ow er  
w h ic h , e v e n  a s  i t  c o n c e i v e s  t h e  
s t o r y ,  c a u s e s  i t  t o  t a k e  l i v i n g  
fo rm  and  c o l o u r  b e f o r e  t h e  e y e s .  
( 4 1 )
Upon t h a t  r a t h e r  e n ig m a t i c  f o u n d a t io n ,  I 
w o u ld  l i k e  t o  e x p lo r e  T o l k i e n ’ s  u s e  o f  dream s  
i n  The Lord o f  t h e  R in g s . 1
As t h e  t a l e  p r o g r e s s e s ,  t h e  r e a d e r  f i n d s  
t h a t  o f t e n  t h e  c h a r a c t e r s  h a v e  d ream s t h a t  
a r e ,  on  t h e  w h o le ,  a s  e n ig m a t i c  a s  T o l k i e n ’ s  
s t a t e m e n t  i n  t h e  e s s a y .  H ow ever , t h e  d ream s
a r e  i n c lu d e d  w i t h  s p e c i f i c  p u r p o s e .  T o lk ie n  
u s e s  dream s in  f o u r  d i s t i n c t l y  d e f i n a b l e  
w a y s . As many o t h e r  w r i t e r s ,  h e  u s e s  dream s  
t o  d e n o t e  s l e e p  and r e f l e c t  t h e  f e a r s  t h a t  
t h e  c h a r a c t e r s  f e e l  d u r in g  t h e  d a y . P e r h a p s  
s u r p r i s i n g l y  th o u g h ,  in  t h e  m a j o r i t y  o f  t h e  
t im e s  t h a t  d ream s a r e  m e n t io n e d  in  L o tR . t h i s  
i s  n o t  t h e  c a s e .  M ore f r e q u e n t l y ,  d ream s a r e  
u s e d  t o  r e f l e c t  a s t a t e  o f  d i s b e l i e f ,  o r  a 
r e v e l a t o r y  v a g u e n e s s  b e tw e e n  r e a l i t y  and  
so m e th in g -  e l s e .  T hough t h e  d ream s a r e  
e n ig m a s  a t  f i r s t  r e a d i n g ,  s u f f i c i e n t  s t u d y  
r e v e a l s  t h a t  i n  many i n s t a n c e s ,  t h e  dream s  
s e r v e  a s  s t r o n g  f o r e s h a d o w in g s  t o  f u t u r e  
e v e n t s .  T h e se  f o r e s h a d o w in g s  i n f l u e n c e  t h e  
c h a r a c t e r s  in  much t h e  sam e way t h a t  G a la -  
d r i e l ’ s  m ir r o r  d o e s .  F o r  t h i s  r e a s o n ,  I h a v e  
in c lu d e d  t h a t  s e q u e n c e  in  t h i s  p a p e r  a s  w e l l .
B r i e f l y ,  I w i l l  lo o k  a t  how T o lk ie n  u s e s  
d ream s t o  i n d i c a t e  d i s b e l i e f  c a u s e d  by e x ­
tr e m e  e m o t i o n - - e i t h e r  j o y  o r  h o r r o r ,  and t o  
b lu r  r e a l i t y  and w a k e f u ln e s s  a s  o f t e n  o c c u r s  
when som e c h a r a c t e r s  a r e  i n  v a r y i n g  s t a t e s  o f  
s t u p o r .
Dream a s  d i s b e l i e f
Much o f  LotR  i s  t o l d  a s  a f a c t u a l  t a l e  
in  s p i t e  o f  t h e  m a g ic  and o t h e r  f a n t a s t i c a l  
e le m e n t s  t h a t  form  p a r t  o f  M id d le - e a r t h ;  y e t  
e v e n  s o ,  f r e q u e n t l y  t h e  c h a r a c t e r s  r e a c t  t o  
t h e i r  own u n b e l i e v a b l e  s i t u a t i o n s  much a s  we 
w o u ld  t o  t h e  r e g u l a r  o c c u r r e n c e s  i n  t h e  
t r i l o g y — a form  o f  d i s b e l i e f .  T hey w on d er  i f  
t h e y  h a v e  b e e n  d r e a m in g . T h is  e x p r e s s e s
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t h i n g s  t h a t  seem  u n b e l i e v a b l e  e v e n  w i t h i n  t h e  
r e a lm  o f  F a e r i e .
The v e r y  f i r s t  r e f e r e n c e  t o  "dream" i n  
t h e  b o o k s  i s  i n  t h i s  s e n s e .  T o lk ie n  t e l l s  u s  
t h a t  w hen t h e  h o b b i t s  m e e t  t h e  E l v e s  on  t h e  
r o a d  n e a r  t h e  b e g in n i n g  o f  t h e  j o u r n e y ,  "Sam 
w a lk e d  a lo n g  a t  F r o d o ’ s  s i d e  a s  i f  in  a 
d ream , w i t h  an  e x p r e s s i o n  on  h i s  f a c e  h a l f  o f  
f e a r  and h a l f  o f  a s t o n i s h e d  jo y "  ( F e l lo w s h ip  
1 1 9 ) .  And l a t e r  w h i l e  d i n i n g  w i t h  t h e  sam e 
E l v e s ,  P ip p in  f e l t  h e  w as i n  a " w ak in g  dream "  
( F e l l o w s h i p  1 2 1 ) .  E p is o d e s  w i t h  t h e  e l v e s ,  
e s p e c i a l l y  u p on  f i r s t  e n c o u n t e r s  w i t h  them  
a r e  r e p l e t e  w i t h  t h i s  t y p e  o f  e x p r e s s i o n .  
H ow ever , t h e y  a r e  n o t  l i m i t e d  t o  s i t u a t i o n s  
o f  d i s b e l i e f  c a u s e d  b y  j o y .
Many o f  t h e  i n i t i a l  i n t i m a t i o n s  t h a t  
G o llu m  i s  f o l l o w i n g  t h e  f e l l o w s h i p  a r e  
r e l a t e d  a s  a k in d  o f  u n c e r t a i n  d ream . F ro d o  
i s n ’ t  q u i t e  s u r e  w h e th e r  h e  saw  "tw o p a le  
p o i n t s  o f  l i g h t "  i n  t h e  g lo o m  o f  M oria  
( F e l l o w s h i p  4 1 4 ) ,  an d  l a t e r ,  on  t h e  r i v e r ,  
Sam t e l l s  F ro d o  a b o u t  a " fu n n y  d ream . . . .O r
m aybe i t  w a s n ’ t  a dream " ( F e l l o w s h i p  4 9 5 ) .  
He c o n t i n u e s  t o  d e s c r i b e  w h a t m o st  r e a d e r s  
w o u ld  a s s o c i a t e  w i t h  G o llu m : " I t  w as l i k e
t h i s :  I saw  a  l o g  w i t h  e y e s ! "  ( F e l l o w s h i p
4 9 5 ) .  In  a d d i t i o n  t o  t h e  e l v e s  an d  G o llu m , 
t h e r e  a r e  o t h e r  u s e s  o f  “dream " t o  i n d i c a t e  
d i s b e l i e f .
In  R i v e n d e l l  u pon  a w a k e n in g  from  h i s  
s l e e p ,  F ro d o  s u p p o s e s  a l l  t h a t  h e  rem em bers  
i s  an  " u n p le a s a n t  dream  t h a t  s t i l l  h o v e r e d  on  
t h e  e d g e  o f  memory" ( F e l l o w s h i p  2 8 9 ) .  Eom er, 
e n c o u n t e r in g  G im li ,  A r a g o r n  and  L e g o la s  i n  
t h e  P l a i n s  o f  R ohan u s e s  t h e  w ord  d i f f e r ­
e n t l y ,  y e t  s t i l l  u s e s  i t  t o  d e n o t e  a k in d  o f  
d i s b e l i e f :  " 'T h e s e  a r e  in d e e d  s t r a n g e  d a y s , ’
h e  m u t t e r e d .  'D ream s and l e g e n d s  s p r i n g  t o  
l i f e  o u t  o f  t h e  g r a s s ’ " ( T ow ers 4 4 ) .
Dream a s  a m e n ta l s t a t e
The te r m  "dream" i s  a l s o  u s e d  t o  r e p r e ­
s e n t  a v a g u e  s t a t e  o f  c o n s c i o u s n e s s ,  som e­
t im e s  b e tw e e n  s l e e p  an d  w a k e f u ln e s s ,  som e­
t im e s  a s t u p o r  b r o u g h t  o n  b y  som e o t h e r  
f o r c e .  The f i r s t  o c c a s i o n  we s e e  o f  t h i s  u s e  
i s  w hen t h e  h o b b i t s  p a u s e  b y  O ld  Man W illo w .  
U nd er t h e  i n f l u e n c e  o f  t h e  t r e e ,  F rod o  
w a n d e r s  " h a l f  i n  a dream " to w a r d  t h e  r i v e r  
( F e l l o w s h i p  1 6 5 ) .  A s i m i l a r  s i t u a t i o n  a r i s e s  
when P ip p in  and M erry  a r e  t r a v e l i n g  w i t h  t h e  
o r e s .  The n a r r a t o r  e x p l a i n s  t h a t  " N e ith e r  
P ip p in  n o r  M erry rem em b ered  much o f  t h e  l a t e r  
p a r t  o f  t h e  j o u r n e y .  E v i l  d ream s an d  e v i l  
w a k in g  w e r e  b le n d e d  i n t o  a l o n g  t u n n e l  o f  
m is e r y ,  w i t h  h o p e  g r o w in g  e v e r  f a i n t e r  
b e h in d "  ( T ow ers 6 6 ) .  A f t e r  a t t a c k i n g  F r o d o ,  
S h e lo b  s e e s  Sam: " D is tu r b e d  a s  i f  o u t  o f
som e g l o a t i n g  dream  b y  h i s  s m a l l  y e l l  s h e  
t u r n e d  s l o w l y  t h e  d r e a d f u l  m a l ic e  o f  h e r  
g la n c e  u pon  him " ( T ow ers 4 2 8 ) .
T h is  m e n ta l  s t a t e  r e s e m b le s  F r o d o ’ s  
s t a t e  a t  C a r a d h r a s . W e a r ie d  b y  b o t h  t h e  
wound fro m  t h e  R id e r  an d  t h e  snow  an d  c o l d ,  
h e  b e g i n s  t o  s l i p  i n t o  a  s t a t e  t h a t  i s  
c h a r a c t e r i s t i c  o f  t h e  f i r s t  s t e p s  o f  f r e e z i n g  
t o  d e a t h .  The n a r r a t o r  t e l l s  u s :
A g r e a t  s l e e p i n e s s  cam e o v e r  F ro d o ;
h e  f e l t  h i m s e l f  s i n k i n g  f a s t  i n t o  a 
warm and h a z y  d ream . He t h o u g h t  a 
f i r e  w as h e a t i n g  h i s  t o e s ,  and o u t  
o f  t h e  sh a d o w s on  t h e  o t h e r  s i d e  o f  
t h e  h e a r t h  h e  h e a r d  B i l b o ’ s  v o i c e
s p e a k in g .  I  d o n ' t  t h i n k  m u c h  o f
y o u r  d i a r y , h e  s a i d .  S n o w sto rm s on
J a n u a r y__ t h e __ tw e l f t h :  t h e r e  was no
n e e d  t o  com e b a c k  t o  r e p o r t  t h a t !
B u t I__ w a n te d __ t o___r e s t  a n d  s l e e p ,
B i l b o . ( F e l lo w s h ip  3 7 9 )
A d i f f e r e n t  s o r t  o f  m e n ta l s t a t e  i s  
fo u n d  when F ro d o  r e s t s  i n  R i v e n d e l l .  T h is  
s t a t e  i s  b r o u g h t  on  b y  t h e  e l v e n  m u s ic  h e  
h e a r s ,  d e v e l o p in g  i n t o  a dream  t h a t  i s  
r e m i n i s c e n t  o f  s u r r e a l i s m .
A lm o st  i t  seem ed  t h a t  t h e  w ord s  
t o o k  s h a p e ,  and v i s i o n s  o f  f a r  
la n d s  and b r i g h t  t h i n g s  t h a t  h e  had  
n e v e r  y e t  im a g in e d  o p e n e d  o u t
b e f o r e  h im ; and t h e  f i r e l i t  h a l l  
b ecam e l i k e  a  g o ld e n  m i s t  a b o v e
s e a s  o f  foam  t h a t  s ig h e d  upon  t h e  
m a r g in s  o f  t h e  w o r ld .  . . . u n t i l  h e
f e l t  t h a t  an  e n d l e s s  r i v e r  o f  
s w e l l i n g  g o ld  an d  s i l v e r  was
f l o w i n g  o v e r  h im , t o o  m u l t i t u d in o u s  
f o r  i t s  p a t t e r n  t o  b e  co m p reh en d ed ;  
i t  b ecam e p a r t  o f  t h e  t h r o b b in g  a i r  
a b o u t  h im , and i t  d r e n c h e d  and
d row ned  h im . ( F e l lo w s h ip  3 0 7 )
T h e s e  e x a m p le s  a r e  r e p r e s e n t a t i v e  o f  t h e  many 
t im e s  t h a t  T o lk ie n  u s e s  “dream " t o  show  a 
m ix t u r e  o f  w a k in g  and m e n ta l  c o n f u s i o n  c a u s e d  
b y  a v a r i e t y  o f  s i t u a t i o n s .
Dream a s  v i s i o n
In  L otR  p e r h a p s  t h e  m o st  i n t e r e s t i n g  way 
T o l k ie n  u s e s  d ream s i s  a s  f o r e s h a d o w in g s  o f  
f u t u r e  e v e n t s  o r  s u b c o n s c io u s  r e c o n s t r u c t i o n s  
o f  d a y t im e  e v e n t s .  T h e s e  dream  s e q u e n c e s  
s e r v e  s e v e r a l  f u n c t i o n s .  F i r s t  t h e y  a r e  
e n ig m a s . T h ey  au gm en t t h e  o f t e n  u n c e r t a in  
f e e l i n g  a r e a d e r  h a s  l e a r n i n g  o f  M id d le -  
e a r t h .  S u ch  a f e e l i n g  i n d i c a t e s  t h a t  t h e r e  
i s  m ore t o  M i d d le - e a r t h  t h a n  f i r s t  m e e ts  t h e  
e y e .  In  t h i s  s e n s e  d ream s a p p r o x im a te  t h e  
sam e r o l e  t h a t  t h e  m yth  f r a g m e n ts  T o lk ie n  
m e n t io n s  t h r o u g h o u t  t h e  s t o r y  s e r v e — i n d i c a ­
t i n g  t h a t  t h e r e  i s  much m ore t o  t h e  s t o r y .
The d ream s s e r v e  an  e v o c a t i v e  p u r p o s e  in  
L o tR . T hey d e v e lo p  i n  t h e  r e a d e r  som e o f  t h e  
sam e f e e l i n g s  t h a t  t h e  c h a r a c t e r s  h a v e .  A 
dream  s u c h  a s  F r o d o ’ s  a t  t h e  P r a n c in g  Pony  
( F e l lo w s h ip  2 4 0 )  c a u s e s  b o th  F ro d o  and t h e  
r e a d e r  v a g u e  c o n c e r n ,  m ore f e a r f u l  b e c a u s e  i t  
i s  i n e x a c t .  T h is  h e i g h t e n s  t h e  t e n s i o n  o f  
t h e  s t o r y  and d e v e l o p s  v a g u e  p r e o c c u p a t io n s  
t h a t  p e r s i s t  u n r e s o lv e d  u n t i l  w o r se  a c t u a l  
e v e n t s  d r i v e  th em  fro m  m in d .
In  a d d i t i o n  t o  e v o k in g  e m o t io n  th r o u g h  
p r e o c c u p a t io n ,  s e v e r a l  o f  t h e  d ream s i n  L o tR . 
in c l u d e  u n i v e r s a l  s y m b o ls  s u c h  a s  t r e e s ,  
w in d , t o w e r s  and m o st  im p o r t a n t ly ,  w a t e r  and  
t h e  S e a .  Im a g es  s u c h  a s  t h e s e  e v o k e  o t h e r  
m em o rie s  o f  d ream s o r  f a r - o f f  p l a c e s  i n  t h e  
r e a d e r .  The e v o c a t i o n  i n  L otR  i s  e s p e c i a l l y  
s t r o n g  s i n c e  e a c h  dream  se em s t o  h a v e  a l e a s t  
a v a g u e  s i g n i f i c a n c e .  T h e s e  im a g e s  o c c u r  
e s p e c i a l l y  i n  F r o d o ’ s  d r e a m s:
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[H e] f e l l  i n t o  a  v a g u e  dream  in  
w h ic h  h e  se e m e d  t o  b e  l o o k i n g  o u t  
i f  a  h ig h  w in d ow  o v e r  a d a r k  s e a  o f  
t a n g l e d  t r e e s .  Down b e lo w  am ong  
t h e  r o o t s  t h e r e  w as t h e  so u n d  o f  
c r e a t u r e s  c r a w l i n g  and s n u f f l i n g .  
He f e l t  s u r e  t h e y  w o u ld  s m e l l  h im  
o u t  s o o n e r  o r  l a t e r .
T hen  h e  h e a r d  a  n o i s e  i n  t h e  
d i s t a n c e .  A t f i r s t  h e  t h o u g h t  i t  
w as a g r e a t  w in d  c o m in g  o v e r  t h e  
l e a v e s  o f  t h e  f o r e s t .  T h en  h e  knew  
t h a t  i t  w as n o t  t h e  l e a v e s ,  b u t  t h e  
so u n d  o f  t h e  S e a  f a r - o f f ;  a so u n d  
h e  h a d  n e v e r  h e a r d  i n  w a k in g  l i f e ,  
th o u g h  i t  h a d  o f t e n  t r o u b l e d  h i s  
d r e a m s . ( F e l l o w s h i p  1 5 4 )
The w a t e r  im a g e  i s  u s e d  o n  s e v e r a l  
o c c a s i o n s  i n  d r e a m s . W h ile  t h e  h o b b i t s  a r e  
a t  B o m b a d il’ s  h o u s e ,  M erry  d rea m s t h a t  w a t e r  
i s  s l o w l y  p o u r in g  down a r o u n d  t h e  h o u s e  an d  
w i l l  drow n th em  a l l .  C o n n e c te d  t o  t h i s  
e p i s o d e ,  n e a r  t h e  P r a n c in g  P o n y  M erry  i s  
som ehow  a f f e c t e d  b y  t h e  a u r a  o f  a  B l a c k  R id e r  
and f a l l s  u n c o n s c i o u s .  He l a t e r  c o m m e n ts , "I 
t h o u g h t  I h a d  f a l l e n  i n t o  d e e p  w a te r "  
( F e l l o w s h i p  2 3 5 ) .  In  a d d i t i o n ,  t h e r e  i s  
F r o d o ’ s  s u r r e a l i s t i c  dream  i n  R i v e n d e l l  t h a t  
d e a l s  w i t h  a r i v e r  o f  g o l d  an d  s i l v e r .  T h e s e  
u s e s  t a k e  a d v a n t a g e  o f  t h e  s y m b o l is m  o f  
w a t e r ,  a t  o n c e  e v o k in g  d e a t h ,  b i r t h ,  l o v e ,  
s m a l l n e s s  an d  m y s t e r y .
T h e s e  u s e s  o f  w a t e r  a c c e n t  t h e  m o st  
im p o r t a n t  l e i t m o t i f  i n  F r o d o ’ s  d r e a m s , t h e  
S e a .  H o w ev e r , t h e  s e a  n o t  o n l y  e v o k e s  t h e s e  
w a t e r  i m a g e s , b u t  i t  a l s o  l e a d s  t o  t h e  m o s t  
i n t e r e s t i n g  an d  e n g a g in g  a s p e c t  o f  T o l k i e n ’ s  
u s e  o f  d rea m s i n  L o tR : t o  f o r e s h a d o w  f u t u r e ,  
p a s t  o r  f a r - a w a y  e v e n t s .  In  t h e  p a s s a g e  
c i t e d  e a r l i e r ,  t h e  n a r r a t o r  e x p l a i n s  t o  u s  
t h a t  t h e  s e a  "had o f t e n  t r o u b l e d  [F r o d o ]  in  
h i s  d ream s"  ( F e l l o w s h i p  1 5 4 ) .  From t h i s ,  we 
l e a r n  t h a t  F ro d o  i s  a f f l i c t e d  b y  t h e  sam e  
s p i r i t  t h a t  d ra w s L e g o la s  s o  i n e x o r a b l y  
s e a w a r d . In  f a c t  i n  e a c h  o f  F r o d o ’ s  m a jo r  
dream  s e q u e n c e s ,  T o l k ie n  f o r e s h a d o w s  h i s  
f i n a l  d e p a r t u r e  fro m  M i d d l e - e a r t h .  The f i r s t  
m e n t io n  i s  made a s  c i t e d  a b o v e ,  i n  C r ic k -  
h o l lo w .  The n e x t  co m es t h e  s e c o n d  n i g h t  t h e  
h o b b i t s  a r e  in  B o m b a d il’ s  h o u s e  w hen F ro d o  
h a s  t h e  d r e a m / v i s i o n  o f  h i s  a r r i v a l  a t  t h e  
la n d  o u t s i d e  fro m  M i d d le - e a r t h  ( F e l l o w s h i p  
1 8 7 ) .  The t h i r d  i s  show n t h r o u g h  G a l a d r i e l ’ s  
m ir r o r ,  w h e re  o n e  o f  t h e  many v i s i o n s  t h a t  
com e t o  F ro d o  i s  o f  t h e  s e a  i n  a s to r m  
( F e l l o w s h i p  4 7 0 ) .  The l a s t  r e f e r e n c e  t o  t h e  
s e a  and d ream s i s  w hen F r o d o , on  t h e  s h i p  
t h a t  h a s  c a r r i e d  h im , G a n d a lf ,  an d  t h e  E l v e s  
from  M i d d le - e a r t h ,  r e a l i z e s  t h a t  t h e  new  la n d  
on t h e  h o r i z o n  i s  j u s t  a s  h i s  dream  sh o w ed  i t  
t o  b e  ( R e tu r n  3 8 4 ) .  The c o n n e c t i o n  b e tw e e n  
d rea m s and  t h e  s e a  f o r e s h a d o w ,  a lo n g  w i t h  t h e  
many o b s e r v a n c e s  b y  t h e  E n t s , t h e  E l v e s ,  and  
G a n d a lf  t h a t  M i d d le - e a r t h  i s  c h a n g in g .  
H o w ev er , i t  i s  o n ly  a t  t h e  en d  o f  t h e  s t o r y  
t h a t  we l e a r n  t h a t  t h i s  c h a n g e  w i l l  a f f e c t  
F ro d o  a s  w e l l .  T o l k ie n  b u i l d s  up an  u n c o n ­
s c i o u s  p r e p a r a t i o n  f o r  F r o d o ’ s  d e p a r t u r e .
S l e e p i n g  i n  B o m b a d il’ s  h o u s e ,  F r o d o  a l s o
s e e s  G a n d a l f ’ s  r e s c u e  fr o m  t h e  t o w e r  b y  t h e  
e a g l e s :
I t  se e m e d  t o  F r o d o  t h a t  h e  w as  
l i f t e d  u p , a n d  p a s s i n g  o v e r  h e  saw  
t h a t  t h e  r o c k - w a l l  w a s a  c i r c l e  o f  
h i l l s ,  a n d  t h a t  w i t h i n  i t  w as a  
p l a i n ,  an d  i n  t h e  m id s t  o f  t h e  
p l a i n  s t o o d  a p i n n a c l e  o f  s t o n e ,  
l i k e  a v a s t  t o w e r  b u t  n o t  m ade b y  
h a n d s .  On i t s  t o p  s t o o d  t h e  f i g u r e  
o f  a m an. The m oon a s  i t  r o s e  
se e m e d  t o  h a n g  f o r  a  m om ent a b o v e  
h i s  h e a d  an d  g l i s t e n e d  i n  h i s
w h i t e  h a i r  a s  t h e  w in d  s t i r r e d  i t .  
Op fro m  t h e  d a r k  p l a i n  b e lo w  cam e  
t h e  c r y i n g  o f  f e l l  v o i c e s ,  an d  t h e  
h o w l in g  o f  m any w o l v e s .  S u d d e n ly  a 
sh a d o w , l i k e  t h e  s h a p e  o f  g r e a t  
w in g s ,  p a s s e d  a c r o s s  t h e  m oon . The 
f i g u r e  l i f t e d  h i s  a rm s an d  a  l i g h t  
f l a s h e d  fr o m  t h e  s t a f f  t h a t  h e  
w i e l d e d .  A m ig h t y  e a g l e  s w e p t  down  
an d  b o r e  h im  aw a y . ( F e l l o w s h i p  1 7 7 )  
T h is  dream  s e q u e n c e  i s  r e l a t e d  t o  a  s e p a r a t e  
s e q u e n c e  i n v o l v i n g  F a r a m ir  an d  B o r o m ir .  As 
t h e  d rea m s T o l k ie n  c r e a t e s  f o r e s h a d o w  f u t u r e  
e v e n t s  ( o r  r e v e a l  f a r - a w a y  e v e n t s ) ,  t h e y  a l s o  
sh o w  b o n d s  o f  l o v e  b e t w e e n  c h a r a c t e r s .
J u s t  a s  F r o d o  d rea m ed  o f  G a n d a lf  i n  t h e  
p r e v i o u s  s e q u e n c e ,  s o  d o e s  F a r a m ir  d ream  o f  
h i s  b r o t h e r  i n  t h e  l o n g e s t  d ream  n a r r a t i v e  i n  
t h e  t r i l o g y .  F a r a m ir  d rea m s o f  s e e i n g  B o r o ­
m i r ’ s  b i e r  f l o a t  b y  h im  o n e  n i g h t  on  t h e  
A n d u in .
A b r o k e n sw o rd  w as on  h i s  k n e e .  I saw  
many w ou n d s on  h im . I t  w as B o r o m ir , my 
b r o t h e r ,  d e a d . I knew  h i s  g e a r ,  h i s  
sw o r d , h i s  b e l o v e d  f a c e .  . . . D r e a m lik e
i t  w a s ,  an d  y e t  n o  d rea m , f o r  t h e r e  w as  
n o w a k in g . ( T o w e rs  3 4 7 - 4 8 )
H e r e , an d  i n  t h e  s e q u e n c e  o f  G a n d a lf  an d  
F r o d o , T o l k i e n  sh o w s t h a t  t h e r e  a r e  c o n n e c ­
t i o n s  b e t w e e n  p e r s o n s  i n  F a e r i e  t h a t  a r e  
u n s e e n  i n  o r d in a r y  c i r c u m s t a n c e s .  T h e s e  tw o  
s e q u e n c e s  a r e  n o t  e s s e n t i a l  f o r  t h e  p r o g r e s s  
o f  t h e  q u e s t ,  b u t  t h e y  a r e  e s s e n t i a l  t o  o u r  
u n d e r s t a n d i n g  o f  t h e  r e l a t i o n s h i p s  b e t w e e n  
t h e  c h a r a c t e r s .
One o f  t h e  m o s t  e n i g m a t i c  d rea m s i n  L otR  
i s  M e r r y ’ s  w h i l e  t h e  h o b b i t s  a r e  i n  t h e  
w i g h t ’ s  b a r r o w . A f t e r  t h e y  a r e  r e s c u e d  b y  
B o m b a d il ,  t h e  s t o r y  r e a d s :
"What i n  t h e  name o f  w o n d e r ? . . .O f  
c o u r s e ,  I rem em b er!"  h e  [M e r r y ]
s a i d .  "The men o f  C arn  DQm cam e on  
u s  a t  n i g h t ,  an d  we w e r e  w o r s t e d .  
Ah! t h e  s p e a r  i n  my h e a r t ! "  h e  
c l u t c h e d  a t  h i s  b r e a s t .  "No! n o !  h e  
s a i d ,  o p e n in g  h i s  e y e s .  W hat am I 
s a y in g ?  I h a v e  b e e n  d r e a m in g ."
( F e l l o w s h i p  1 9 8 )
D e c ip h e r in g  t h i s  s e c t i o n  r e q u i r e s  m ore t h a n  
r e - r e a d i n g  t h e  t e x t  t o  f i n d  i t s  r e f e r e n t .  
H o w ev e r , i n  t h e  in d e x  t o  L otR  f o u n d  a t  t h e  
en d  o f  The R e tu r n  o f  t h e  K in g . C arn  DQm i s  
l i s t e d  t w i c e ,  o n c e  o n  p a g e  1 9 8  an d  o n c e  on  
p a g e  2 0 2 .  B u t  on  p a g e  2 0 2  "C arn Dûm" i s  n o t  
f o u n d .  H o w e v e r , B o m b a d il t e l l s  t h e  h o b b i t s  
t h a t  a  d e e p  d ik e  an d  a s t e e p  w a l l  "had o n c e
b e e n  t h e  b o u n d a r y  o f  a k in g d o m , b u t  a  v e r y
lo n g  t im e  a g o .  He se e m e d  t o  rem em ber  
s o m e t h in g  s a d  a b o u t  i t ,  an d  w o u ld  n o t  s a y
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much" ( F e l l o w s h i p  2 0 2 ) .  T h a t  k in g d o m ,  
a p p a r e n t l y ,  i s  C arn Dûm. M erry  w as d r e a m in g ,  
u n d e r  t h e  i n f l u e n c e  o f  t h e  w ig h t  o r  t h e  
b a r r o w , t h a t  h e  w as f i g h t i n g  i n  t h e  l o s i n g  
b a t t l e  o f  C arn  Dû m a g e s  b e f o r e .  H e r e ,  and  
l a t e r  w hen F a r a m ir  r e f e r s  t o  " th e  g r e a t '  d a r k  
w ave c l i m b i n g  o v e r  t h e  g r e e n  la n d s  an d  a b o v e  
t h e  h i l l s ,  an d  c o m in g  o n , d a r k n e s s  u n e s c a -  
p a b le "  ( R e tu r n  2 9 7 )  t h a t  h e  o f t e n  d rea m s o f ,  
we s e e  t h e  d i r e c t ,  m y s t i c a l  i n f l u e n c e  o f  t h e  
h i s t o r y  o f  t h e  la n d  on  t h e  c h a r a c t e r s  
t h e m s e l v e s .
By u s i n g  th e m e s  s u c h  a s  F r o d o ’ s  d e p a r ­
t u r e ,  G a n d a l f ’ s  r e s c u e ,  and t h e  a n c i e n t  
h i s t o r i e s  o f  C arn Dûm and W e s t e r n e s s e  in  
dream  s e q u e n c e s  i n  L o tR . T o l k ie n  a d d s  u n i t y  
and c o h e r e n c e  t o  t h e  t r i l o g y .  T h e s e  f o r e ­
s h a d o w in g s  c r e a t e  i n t e r e s t  an d  a l l o w  m ore o f  
t h e  " s t r a n g e  p o w e r s  o f  t h e  m in d  [ t o ]  b e  
u n lo c k e d "  ( R e a d e r  4 1 ) .  The o t h e r  u s e s  o f  
d ream s i n  L otR  c o n t r i b u t e  t o  t h e  t e n s i o n  and  
u n c e r t a i n t y  t h e  c h a r a c t e r s  f e e l .  The 
e v o c a t i v e  im a g e s  o f t e n  fo u n d  i n  d rea m s add  
m e a n in g  an d  d e p t h  t o  t h e  s t o r y .  T he e f f e c t s  
d e v e lo p e d  b y  u s i n g  d rea m s t o  r e f l e c t  d i s ­
b e l i e f  and  t h e  b l u r  o f  a c o n f u s i n g  m e n ta l  
s t a t e ,  i n  c o n j u n c t i o n  w i t h  t h e  f o r e s h a d o w in g  
o f  e v e n t s ,  c a u s e  t h e  s t o r y  " to  t a k e  l i v i n g  
fo rm  an d  c o l o u r  b e f o r e  t h e  e y e s  o f  t h e  
r e a d e r "  ( R e a d e r  4 1 ) .
N o te s
1 In  p r e p a r i n g  t h i s  p a p e r ,  I r e a d  t h e  
L otR  l o o k i n g  f o r  e a c h  o c c u r r e n c e  o f  a dream  
o r  r e f e r e n c e  t o  a  d ream  o r  d r e a m - l ik e  
c o n d i t i o n .  S i n c e ,  e s p e c i a l l y  w i t h  t h i s  t y p e  
o f  w o rk , i t  i s  o f t e n  h e l p f u l  t o  e x a m in e  e a c h  
o f  t h e  s i t u a t i o n s  m e n t io n e d ,  I  h a v e  in c l u d e d  
t h i s  r e s e a r c h  i n  an  a p p e n d ix  f o r  t h e  r e a d e r ’ s  
b e n e f i t .  I w i l l  o c c a s i o n a l l y  m ake r e f e r e n c e  
t o  v a r i o u s  e p i s o d e s  i n  t h e  s t o r y .  T hough  I 
w i l l  a lw a y s  g i v e  t h e  p a g e  n um ber o f  e a c h  
r e f e r e n c e ,  t h e  r e f e r e n c e s  m ade c a n  a l l  b e  
fo u n d  t h e r e .
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A p p e n d ix
N o te :  A l l  p a g e  n u m b ers i n  t h i s  a p p e n d ix  a r e  
draw n from  t h e  B a l l a n t i n e  p a p e r b a c k  e d i t i o n  
o f  The L ord  o f  t h e  R i n g s .
The F e l l o w s h i p  o f  t h e  R in g
119 A f t e r  l e a v i n g  B a g - e n d ,  t h e  h o b b i t s
e n co u n ter  e l v e s  on th e  ro a d . "Sam 
w alked  a lo n g  a t  F ro d o ’ s  s id e  a s  i f  in  a 
dream, w ith  an e x p r e s s io n  on h i s  f a c e  
h a l f  o f  f e a r  and h a l f  o f  a s to n is h e d  
jo y . "
121 D in in g  w ith  th e  e lv e s  on th e  road a f t e r  
le a v in g  B ag-en d . P ip p in  saw i t  a l l  a s  
“so  b e a u t i f u l  t h a t  he f e l t  in  a waking  
d rea m .”
124 A ft e r  sp ea k in g  w ith  G ild o r  e x t e n s iv e ly ,  
Frodo "threw h im s e lf  upon a bed and f e l l  
a t  on ce in t o  a d rea m le ss  s lu m b e r ."
154 At C r ic k h o llo w , th e  n ig h t  b e fo r e  th e  
t r e k  r e a l l y  b e g in s ,  Frodo " f e l l  in t o  a 
vagu e dream in  w hich  he seem ed t o  be  
lo o k in g  o u t i f  a h ig h  window o v e r  a dark  
s e a  o f  ta n g le d  t r e e s .  Down b elo w  among 
th e  r o o t s  th e r e  was th e  sound o f
c r e a tu r e s  c r a w lin g  and s n u f f l in g .  He 
f e l t  su r e  th e y  w ould sm e ll  him o u t  
so o n er  o r  l a t e r .
"Then he h eard  a n o is e  in  th e  
d is t a n c e .  At f i r s t  he th o u g h t i t  was a 
g r e a t  wind com ing o v e r  th e  le a v e s  o f  th e  
f o r e s t .  Then he knew t h a t  i t  was n o t  
th e  l e a v e s ,  b u t th e  sound o f  th e  Sea  
f a r - o f f ;  a sound he had n ev er  h eard  in  
waking l i f e ,  th ou gh  i t  had o f t e n  
tr o u b le d  h i s  dream s. Sud d en ly  he found  
he was o u t in  th e  op en . There w ere no 
t r e e s  a f t e r  a l l .  He was on a dark  
h e a th , and th e r e  was a s tr a n g e  s a l t  
sm e ll  in  th e  a i r .  L ooking up he saw 
b e fo r e  him a t a l l  w h ite  to w er , s ta n d in g  
a lo n e  on a h ig h  r id g e .  A g r e a t  d e s ir e  
came o v er  him t o  c lim b  th e  to w er  and se e  
th e  S ea . He s t a r t e d  t o  s t r u g g le  up th e  
r id g e  tow ard s th e  to w er: b u t su d d en ly  a 
l i g h t  came in  th e  sk y , and th e r e  was a 
sound o f  th u n d er ."  Frodo awakens 
su d d en ly  s t a r t l e d  by P ip p in  who b ea rs  a 
l i g h t  t o  wake him f o r  t h e i r  jo u rn ey .
165 The h o b b i t s  h a v e  a r r i v e d  a t  O ld  Man
W illo w  an d  d r o w s y , F r o d o :  " H a lf  i n  a
dream h e  w a n d e r e d  fo r w a r d  t o  t h e  r i v e r -  
w ard  s i d e  o f  t h e  t r e e .  . ."
166 Sam p u l l s  Frodo o u t o f  th e  w a ter  and th e  
w il lo w ’ s  g ra sp . Frodo a c c u se s  th e  t r e e ,  
b u t Sam s a y s , "You w ere dream ing I 
e x p e c t  Mr. F rodo."
166 A f t e r  b e in g  sa v ed  from th e  w il lo w , Frodo 
p o n d e r s , “I wonder what s o r t  o f  dreams 
th e y  [ th e  o th e r s ]  a re  h a v in g ."
170 A f t e r  Bom badil s a v e s  them and th e y  t r y  
t o  f o l lo w  him, "They began  t o  f e e l  th a t  
a l l  t h i s  co u n try  was u n r e a l ,  and t h a t  
th e y  w ere s tu m b lin g  th ro u g h  an ominous 
dream t h a t  le d  t o  no a w a k en in g ."
177 The f i r s t  n ig h t  a t  B om b adil’ s  h ouse:  
"In th e  dead n ig h t ,  Frodo la y  in  a dream 
w ith o u t  l i g h t .  Then h e saw th e  young  
moon r i s i n g ;  under i t s  t h in  l i g h t  th e r e  
loomed b e fo r e  him a dark a rch  l i k e  a 
g r e a t  g a t e ,  I t  seem ed t o  Frodo t h a t  he 
was l i f t e d  up, and p a s s in g  o v er  he saw
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t h a t  t h e  r o c k - w a l l  w as a  c i r c l e  o f  
h i l l s ,  an d  t h a t  w i t h i n  i t  w as a  p l a i n ,  
an d  i n  t h e  m id s t  o f  t h e  p l a i n  s t o o d  a 
p i n n a c l e  o f  s t o n e ,  l i k e  a  v a s t  t o w e r  b u t  
n o t  m ade b y  h a n d s . On i t s  t o p  s t o o d  t h e  
f i g u r e  o f  a  m an. The moon a s  i t  r o s e  
se em ed  t o  h a n g  f o r  a m om ent a b o v e  h i s  
h e a d  an d  g l i s t e n e d  i n  h i s  w h i t e  h a i r  a s  
t h e  w in d  s t i r r e d  i t .  Dp fro m  t h e  d a rk  
p l a i n  b e lo w  cam e t h e  c r y i n g  o f  f e l l  
v o i c e s ,  and  t h e  h o w l in g  o f  many w o lv e s .  
S u d d e n ly  a  sh a d o w , l i k e  t h e  s h a p e  o f  
g r e a t  w in g s ,  p a s s e d  a c r o s s  t h e  m oon. 
The f i g u r e  l i f t e d  h i s  arm s an d  a l i g h t  
f l a s h e d  fro m  t h e  s t a f f  t h a t  h e  w i e l d e d .  
A m ig h ty  e a g l e  s w e p t  down an d  b o r e  h im  
aw a y . The v o i c e s  w a i l e d  an d  t h e  w o lv e s  
yam m ered. T h e r e  w as a  n o i s e  l i k e  a 
s t r o n g  w in d  b lo w in g ,  an d  on  i t  w as b o r n e  
t h e  so u n d  o f  h o o f s ,  g a l l o p i n g  , g a l l o p ­
i n g  g a l l o p i n g  fo rm  t h e  E a s t .  'B la c k  
R i d e r s ! ’ t h o u g h t  F ro d o  a s  h e  w a k en ed , 
w it h  t h e  so u n d  o f  t h e  h o o f s  s t i l l  
e c h o i n g  i n  h i s  m in d . . . a t  l a s t  h e
t u r n e d  an d  f e l l  a s l e e p  a g a in  o r  w a n d er ed  
i n t o  som e o t h e r  u n rem em b ered  d ream .
"At h i s  s i d e  P ip p in  l a y  d r e a m in g  
p l e a s a n t l y ;  b u t  a  c h a n g e  cam e o v e r  h i s  
d ream s and h e  t u r n e d  and g r o a n e d .  
S u d d e n ly  h e  w o k e , o r  t h o u g h t  h e  h ad  
w a k ed , and y e t  s t i l l  h e a r d  i n  t h e  
d a r k n e s s  t h e  so u n d  t h a t  h ad  d i s t u r b e d  
h i s  dream : t i p - t a p ,  s q u e a k :  t h e  n o i s e
w as l i k e  b r a n c h e s  f r e t t i n g  i n  t h e  w in d ,  
t w i g - f i n g e r s  s c r a p i n g  w a l l  an d  w indow : 
c r e a k ,  c r e a k ,  c r e a k .  He w o n d e r e d  i f  
t h e r e  w e r e  w i l l o w - t r e e s  c l o s e  t o  t h e  
h o u s e ;  and t h e n  s u d d e n ly  h e  h ad  a 
d r e a d f u l  f e e l i n g  t h a t  h e  w as n o t  i n  an  
o r d in a r y  h o u s e  a t  a l l ,  b u t  i n s i d e  t h e  
w il lo w '  an d  l i s t e n i n g  t o  t h a t  h o r r i b l e  
d r y  c r e a k in g  v o i c e  la u g h i n g  a t  h im  
a g a in .  He s a t  u p , an d  f e l t  t h e  s o f t  
p i l l o w  y i e l d  t o  h i s  h a n d s .  . .
" I t  w as t h e  so u n d  o f  w a t e r  M erry  
h e a r d  f a l l i n g  i n t o  h i s  q u i e t  s l e e p :  
w a t e r  s t r e a m in g  down g e n t l y ,  an d  them  
s p r e a d in g ,  s p r e a d in g  i r r e s i s t i b l y  a l l  
ro u n d  t h e  h o u s e  i n t o  a  d a r k  s h o r e l e s s  
p o o l .  I t  g u r g le d  u n d e r  t h e  w a l l s  and  
w as r i s i n g  s l o w l y  b u t  s u r e l y .  ' I  s h a l l  
b e  d r o w n e d ! ’ h e  t h o u g h t .  ' I t  w i l l  f i n d  
i t s  w ay i n ,  an d  t h e n  I s h a l l  d r o w n .’ He 
f e l t  t h a t  h e  w as l y i n g  i n  a s o f t  s l i m y  
b o g ,  an d  s p r i n g i n g  up h e  s e t  h i s  f o o t  on  
t h e  c o r n e r  o f  a  c o l d  h a r d  f l a g s t o n e .  . .
As f a r  a s  h e  c o u ld  rem em b er, Sam 
s l e p t  t h r o u g h  t h e  n i g h t  i n  d e e p  c o n t e n t ,  
i f  l o g s  a r e  c o n t e n t e d ."
187  The s e c o n d  n i g h t  a t  B o m b a d il’ s .  "T hat 
n i g h t  t h e y  h e a r d  n o  n o i s e s .  B u t e i t h e r  
i n  d rea m s o r  o u t  o f  th e m , h e  c o u ld  n o t  
t e l l  w h ic h ,  F r o d o  h e a r d  a  s w e e t  s i n g i n g  
r u n n in g  i n  h i s  m in d : a  s o n g  t h a t  seem ed  
t o  com e l i k e  a p a l e  l i g h t  b e h in d  a g r e y  
r a i n - c u r t a i n ,  a n d  g r o w in g  s t r o n g e r  t o  
t u r n  t h e  v e i l  a l l  t o  g l a s s  and s i l v e r ,  
u n t i l  a t  l a s t  i t  w as r o l l e d  b a c k ,  and a  
f a r  g r e e n  c o u n t r y  o p e n e d  b e f o r e  h im  
u n d e r  a  s w i f t  s u n r i s e .  "The
v i s i o n  m e l t e d  i n t o  w a k in g  . . . "
198  A f t e r  b e in g  e n t r a p p e d  b y  t h e  w ig h t ,  and  
s a v e d  b y  B o m b a d il ,  M erry  co m es t o  and  
s a y s ,  "What i n  t h e  name o f  w o n d er ? . . 
.O f c o u r s e ,  I  rem em b er!"  h e  s a i d .  "The 
men o f  C arn  Dûm cam e on  u s  a t  n i g h t ,  and  
we w e r e  w o r s t e d .  Ah! t h e  s p e a r  i n  my 
h e a r t ! "  h e  c l u t c h e d  a t  h i s  b r e a s t .  "No! 
n o ! h e  s a i d ,  o p e n in g  h i s  e y e s .  What am 
I s a y in g ?  I h a v e  b e e n  d r e a m in g ."
2 3 5  M erry , a f t e r  b e i n g  a f f e c t e d  b y  h i s  
e n c o u n t e r  w i t h  t h e  B la c k  R id e r s ,  and  
f a l l i n g  u n c o n s c io u s ,  com m en ts t h a t  "I 
t h o u g h t  I h ad  f a l l e n  i n t o  d e e p  w a t e r . "
240  A t t h e  P r a n c in g  P o n y , t h e  sam e n i g h t  
t h a t  F a t t y  B o l g e r  r a i s e s  t h e  a la r m  
b e c a u s e  o f  t h e  B la c k  R id e r s  a t  C r ic k -  
h o l lo w ,  "F rodo so o n  w e n t  t o  s l e e p  a g a in ;  
b u t  h i s  d ream s w e r e  a g a in  t r o u b l e d  w i t h  
t h e  n o i s e  o f  w in d  and o f  g a l l o p i n g  
h o o f s .  The w in d  se em ed  t o  b e  c u r l i n g  
ro u n d  t h e  h o u s e  and s h a k in g  i t ;  and f a r  
o f f  h e  h e a r d  a h o r n  b lo w in g  w i l d l y . "
2 7 3  On t h e  r o a d  t o  R i v e n d e l l ,  F r o d o , w oun ded  
b y  t h e  R i d e r s ’ k n i f e  h a s  s u f f e r e d .  He 
“ l a y  h a l f  i n  a d ream , im a g in in g  t h a t  
e n d l e s s  d a r k  w in g s  w e r e  s w e e p in g  b y  
a b o v e  h im , an d  t h a t  on  t h e  w in g s  r o d e  
p u r s u e r s  t h a t  s o u g h t  h im  i n  a l l  t h e  
h o l l o w s  o f  t h e  h i l l s . "
2 8 9  As F ro d o  f i n d s  h i m s e l f  i n  R i v e n d e l l  
a f t e r  t h e  s c e n e  a t  t h e  f o r d ,  "F rodo  
w oke and fo u n d  h i m s e l f  l y i n g  i n  b e d . A t 
f i r s t  h e  t h o u g h t  t h a t  h e  h ad  s l e p t  l a t e ,  
a f t e r  a  lo n g  u n p le a s a n t  dream  t h a t  s t i l l  
h o v e r e d  on  t h e  e d g e  o f  m em ory."
307  In  R i v e n d e l l ,  F ro d o  i s  l e f t  a l o n e .  The 
e l v e n  m u s ic :  " A lm o st i t  se em ed  t h a t  t h e
w o rd s t o o k  s h a p e ,  and v i s i o n s  o f  f a r  
la n d s  an d  b r i g h t  t h i n g s  t h a t  h e  h ad  
n e v e r  y e t  im a g in e d  o p e n e d  o u t  b e f o r e  
h im ; an d  t h e  f i r e l i t  h a l l  b ecam e l i k e  a  
g o ld e n  m is t  a b o v e  s e a s  o f  foam  t h a t  
s ig h e d  u p on  t h e  m a r g in s  o f  t h e  w o r ld .  
T hen t h e  e n c h a n tm e n t  b ecam e m ore and  
m ore d r e a m lik e ,  u n t i l  h e  f e l t  t h a t  an  
e n d l e s s  r i v e r  o f  s w e l l i n g  g o ld  and  
s i l v e r  w as f l o w i n g  o v e r  h im , t o o  
m u lt i t u d in o u s  f o r  i t s  p a t t e r n  t o  b e  
co m p re h e n d ed ; i t  b ecam e p a r t  o f-  t h e  
t h r o b b in g  a i r  a b o u t  h im , and  i t  d r e n c h e d  
an d  d row n ed  h im . S w i f t l y  h e  sa n k  u n d e r  
i t s  s h i n i n g  w e ig h t  i n t o  a d e e p  r e a lm  o f  
s l e e p .  T h er e  h e  w a n d er ed  lo n g  i n  a  
dream  o f  m u s ic  t h a t  t u r n e d  i n t o  r u n n in g  
w a t e r ,  and t h e n  s u d d e n ly  t o  a v o i c e .  I t  
seem ed  t o  b e  t h e  v o i c e  o f  B i lb o  c h a n t in g  
v e r s e s ."
312  A t R i v e n d e l l ,  F ro d o  t a l k s  w i t h  B i l b o ,  
” ' I  d o n ’ t  k n o w ,’ s a i d  F r o d o . ' I t  seem ed  
t o  me t o  f i t  som ehow , th o u g h  I c a n ’ t  
e x p l a i n .  I w as h a l f  a s l e e p  w hen y ou  
b e g a n , and i t  seem ed  t o  f o l l o w  on  from  
s o m e t h in g  t h a t  I w as d r e a m in g  a b o u t .  I 
d i d n ’ t  u n d e r s ta n d  t h a t  i t  w as r e a l l y  y o u  
s p e a k in g  u n t i l  n e a r  t h e  e n d . ’ "
342  As G a n d a lf  n a r r a t e s  h i s  t im e  on  W e a th e r -
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t o p ,  " ' I  saw  y o u ! ’ c r i e d  F r o d o . 'You  
w er e  w a lk in g  b a ck w a r d s and fo r w a r d s .  
The moon sh o n e  i n  y o u r  h a i r . ’
" G a n d a lf p a u se d  a s t o n i s h e d  and  
lo o k e d  a t  h im . ' I t  w as o n ly  a d r e a m ,’ 
s a i d  F r o d o , 'b u t  i t  s u d d e n ly  cam e b a ck  
t o  me. I had  q u i t e  f o r g o t t e n  i t .  I t  
cam e som e t im e  a g o ; a f t e r  I l e f t  t h e  
S h ir e ,  I t h i n k . ’ "
379  On C a r a d h r a s , "A g r e a t  s l e e p i n e s s  cam e 
o v e r  F ro d o ; h e  f e l t  h i m s e l f  s i n k i n g  f a s t  
i n t o  a warm an d  h a z y  dream . He t h o u g h t  
a  f i r e  w as h e a t i n g  h i s  t o e s ,  an d  o u t  o f  
t h e  sh a d o w s on  t h e  o t h e r  s i d e  o f  t h e  
h e a r t h  h e  h e a r d  B i l b o ’ s  v o i c e  s p e a k in g .
I d o n ’ t  t h i n k  much o f  v o u r  d i a r y . h e  
s a i d .  S n o w sto rm s on  J a n u a r y  t h e
t w e l f t h :  t h e r e  w as no n e e d  t o  com e b a ck  
t o  r e p o r t  t h a t !
"B u t I w a n ted  t o  r e s t  and s l e e p . 
B i l b o ."
414  In  M o r ia . " H is [ F r o d o ’ s ]  w a tc h  w as  
n e a r l y  o v e r ,  w hen , f a r  o f f  w h ere  h e  
g u e s s e d  t h a t  t h e  w e s t e r n  a rch w a y  s t o o d ,  
h e  f a n c i e d  t h a t  h e  c o u ld  s e e  tw o  p a l e  
p o i n t s  o f  l i g h t ,  a lm o s t  l i k e  lu m in o u s  
e y e s .  He s t a r t e d .  H is  h e a d  h a d  n o d d e d . 
' I  m u st h a v e  n e a r l y  f a l l e n  a s l e e p  i n  
g u a r d , ’ h e  t h o u g h t .  ' I  w as on  t h e  e d g e  
o f  a d r e a m .’ He s t o o d  up and ru b b e d  h i s  
e y e s ,  and r e m a in e d  s t a n d i n g ,  p e e r in g  
i n t o  t h e  d a r k , u n t i l  h e  w as r e l i e v e d  b y  
L e g o l a s .
"When h e  l a y  down h e  q u i c k l y  w e n t  
t o  s l e e p ,  b u t  i t  seem ed  t o  h im  t h a t  t h e  
dream  w e n t on : h e  h e a r d  w h i s p e r s ,  and
saw  t h e  tw o  p o i n t s  o f  l i g h t  a p p r o a c h in g  
s l o w l y .  He w o k e . .
468  W ith  G a l a d r i e l .  "'M any t h i n g s  I ca n  
command t h e  M ir r o r  t o  r e v e a l , ’ sh e  
a n sw e r e d , 'a n d  t o  som e I ca n  show  w h at  
t h e y  d e s i r e  t o  s e e .  B u t t h e  M ir r o r  w i l l  
a l s o  show  t h i n g s  u n b id d e n , and  t h o s e  a r e  
o f t e n  s t r a n g e r  and m ore p r o f i t a b l e  th a n  
t h i n g s  w h ic h  we w is h  t o  b e h o ld .  What 
y ou  w i l l  s e e ,  i f  y o u  l e a v e  t h e  M ir r o r  
f r e e  t o  w ork , I c a n n o t  t e l l .  F o r  i t  
sh ow s t h i n g s  t h a t  w e r e , and t h i n g s  t h a t  
a r e ,  and t h i n g s  t h a t  y e t  may b e .  B u t  
w h ic h  i t  i s  t h a t  h e  s e e s ,  e v e n  t h e  
w i s e s t  c a n n o t  a lw a y s  t e l l .  Do y o u  w is h  
t o  l o o k ? ’ "
469  Sam lo o k s  i n t o  G a l a d r i e l ’ s  M ir r o r .  
" 'T h e r e ’ s  o n ly  s t a r s ,  a s  I t h o u g h t , ’ h e  
s a i d .  Then h e  g a v e  a lo w  g a s p ,  f o r  t h e  
s t a r s  w e n t o u t .  As i f  a  d a r k  v e i l  h ad  
b e e n  w ith d r a w n , t h e  M ir r o r  grew  g r e y ,  
and t h e n  c l e a r .  T h er e  w as su n  s h i n i n g ,  
and t h e  b r a n c h e s  o f  t r e e s  w e r e  w a v in g  
and t o s s i n g  in  t h e  w in d . B u t b e f o r e  Sam 
c o u ld  make up h i s  m ind  w h a t i t  w as t h a t  
h e  sa w , t h e  l i g h t  f a d e d ;  an d  now h e  
t h o u g h t  h e  saw  F ro d o  w i t h  a  p a l e  f a c e  
l y i n g  f a s t  a s l e e p  u n d e r  a  g r e a t  d a r k  
c l i f f .  Then h e  seem ed  t o  s e e  h i m s e l f  
g o in g  a lo n g  a d im  p a s s a g e ,  and c l im b in g  
an e n d l e s s  w in d in g  s t a i r .  I t  cam e t o  
him  s u d d e n ly  t h a t  h e  w as l o o k in g  
u r g e n t l y  f o r  s o m e t h in g ,  b u t  w h a t i t  w as
h e  d id  n o t  know . L ik e  a  dream t h e  
v i s i o n  s h i f t e d  an d  w en t b a c k , and h e  saw  
t h e  t r e e s  a g a in .  B u t t h i s  t im e  t h e y  
w e r e  n o t  s o  c l o s e ,  and  h e  c o u ld  s e e  w h at  
w as g o in g  o n : T hey w e r e  n o t  w a v in g  i n
t h e  w in d , t h e y  w e r e  f a l l i n g ,  c r a s h i n g  t o  
t h e  g r o u n d . . . . B u t now Sam n o t i c e d
t h a t  t h e  O ld  M i l l  h a d  v a n is h e d  and a  
l a r g e  r e d - b r i c k  b u i l d i n g  w as b e in g  p u t  
up w h e r e  i t  h a d  s t o o d .  L o t s  o f  f o l k  
w e r e  b u s i l y  a t  w o rk . T h er e  w as a t a l l  
r e d  c h im n e y  n e a r b y .  B la c k  sm oke seem ed  
t o  c lo u d  t h e  s u r f a c e  o f  t h e  M ir r o r ."
470  F ro d o  lo o k s  i n t o  t h e  M ir r o r .  " [ h e ]  b e n t  
o v e r  t h e  d a r k  w a t e r .  A t o n c e  t h e  M ir r o r  
c l e a r e d  and h e  saw  a t w i l i t  la n d .  
M o u n ta in s  loom ed  d a r k  i n  t h e  d i s t a n c e  
a g a i n s t  a  p a l e  s k y .  A lo n g  g r e y  r o a d  
wound b a c k  o u t  o f  s i g h t .  F a r  away a 
f i g u r e  cam e s l o w l y  down t h e  r o a d ,  f a i n t  
and s m a l l  a t  f i r s t ,  b u t  g r o w in g  l a r g e r  
and c l e a r e r  a s  i t  a p p r o a c h e d . S u d d e n ly  
F ro d o  r e a l i z e d  t h a t  i t  re m in d ed  h im  o f  
G a n d a lf .  He a lm o s t  c a l l e d  a lo u d  t h e  
w iz a r d ’ s  nam e, and t h e n  h e  saw  t h a t  t h e  
f i g u r e  w as c l o t h e d  n o t  i n  g r e y ,  b u t  i n  
w h i t e ,  i n  a w h i t e  t h a t  sh o n e  f a i n t l y  i n  
t h e  d i s k ;  and i n  i t s  h an d  t h e r e  w as a  
w h i t e  s t a f f .  The h e a d  w as s o  bow ed  t h a t  
h e  c o u ld  s e e  n o  f a c e ,  an d  p r e s e n t l y  t h e  
f i g u r e  t u r n e d  a s i d e  ro u n d  a b en d  i n  t h e  
r o a d  an d  w e n t o u t  o f  t h e  M ir r o r ’ s  v ie w .  
D ou b t cam e i n t o  F r o d o ’ s  m ind: w as t h i s  a  
v i s i o n  o f  G a n d a lf  on  o n e  o f  h i s  many 
l o n e l y  j o u r n e y s  lo n g  a g o , o r  w as i t  
Sarum an?
"The v i s i o n  now c h a n g e d . B r i e f  and  
s m a l l  b u t  v e r y  v i v i d  h e  c a u g h t  a  g l im p s e  
o f  B i l b o  w a lk in g  r e s t l e s s l y  a b o u t  h i s  
room . The t a b l e  w as l i t t e r e d  w it h  
d i s o r d e r e d  p a p e r s ;  r a i n  w as b e a t i n g  on  
t h e  w in d o w s .
"Then t h e r e  w as a p a u s e ,  an d  a f t e r  
i t  many s w i f t  s c e n e s  f o l l o w e d  t h a t  F rod o  
i n  som e w ay knew t o  b e  p a r t s  o f  a g r e a t  
h i s t o r y  i n  w h ic h  h e  h a d  b eco m e i n v o l v e d .  
The m i s t  c l e a r e d  and h e  saw  a s i g h t  
w h ic h  h e  h a d  n e v e r  s e e n  b e f o r e  b u t  knew  
a t  o n c e :  t h e  S e a .  D a r k n e s s  f e l l .  The 
s e a  r o s e  an d  r a g e d  i n  a  g r e a t  s to r m .  
Then h e  saw  a g a i n s t  t h e  S u n , s i n k i n g  
b l o o d - r e d  i n t o  a  w ra ck  o f  c l o u d s ,  t h e  
b la c k  o u t l i n e  o f  a t a l l  s h i p  w i t h  t o r n  
s a i l s  r i d i n g  up o u t  o f  t h e  W e s t. Then a  
w id e  r i v e r  f l o w i n g  th r o u g h  a p o p u lo u s  
c i t y .  T hen a w h i t e  f o r t r e s s  w i t h  s e v e n  
t o w e r s . And t h e n  a g a in  a  s h i p  w i t h  
b l a c k  s a i l s ,  b u t  now i t .  w as m o rn in g  
a g a in ,  and  t h e  w a t e r  r i p p l e d  w i t h  l i g h t ,  
an d  a  b a n n e r  b e a r i n g  t h e  em blem  o f  a 
w h i t e  t r e e  s h o n e  i n  t h e  s u n . A sm oke a s  
o f  f i r e  and b a t t l e  a r o s e ,  and  a g a in  t h e  
su n  w e n t down i n  a  b u r n in g  r e d  t h a t  
f a d e d  i n t o  a g r e y  m is t ;  an d  i n t o  t h e  
m i s t  a s m a l l  s h i p  p a s s e d  aw ay , t w i n k l i n g  
w it h  l i g h t s .  I t  v a n i s h e d ,  an d  F ro d o  
s ig h e d  and p r e p a r e d  t o  draw  aw ay .
"B ut s u d d e n ly  t h e  M ir r o r  w en t  
a l t o g e t h e r  d a r k , a s  d a r k  a s  i f  a h o l e  
h ad  o p e n e d  i n  t h e  w o r ld  o f  s i g h t ,  and  
F ro d o  lo o k e d  i n t o  e m p t in e s s .  In  t h e  
b l a c k  a b y s s ,  t h e r e  a p p e a r e d  a  s i n g l e  E ye
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t h a t  s l o w l y  g r e w , u n t i l  i t  f i l l e d  n e a r l y  
a l l  t h e  M ir r o r .  So t e r r i b l e  w as i t  t h a t  
F ro d o  s t o o d  r o o t e d ,  u n a b le  t o  c r y  o u t  o r  
t o  w ith d r a w  h i s  g a z e .  The E ye was 
rim m ed w i t h  f i r e ,  b u t  w as i t s e l f  g l a z e d ,  
a s  y e l l o w  a s  a c a t ’ s ,  w a t c h f u l  and  
i n t e n t ,  and t h e  b la c k  s l i t  o f  i t s  p u p i l  
o p e n e d  on  a p i t ,  a w indow  i n t o  n o t h in g .
"Then t h e  E ye b e g a n  t o  r o v e ,  
s e a r c h in g  t h i s  way and t h a t ;  and  F rod o  
knew w i t h  c e r t a i n t y  and h o r r o r  t h a t  
among t h e  many t h i n g s  t h a t  i t  s o u g h t  h e  
h i m s e l f  w as o n e . . . . "
4 9 5  On t h e  r i v e r  fro m  L o t h l o r i e n .  "Sam l a y  
r o l l e d  i n  b l a n k e t s  b e s i d e  F r o d o . ' I  had  
a  fu n n y  dream  an  h o u r  o r  tw o  b e f o r e  we 
s t o p p e d ,  Mr. F r o d o , ’ h e  s a i d .  'O r m aybe 
i t  w a s n ’ t  a d ream . Funny i t  was 
a n y w a y .’
" 'W e ll  w h a t w as i t ?  s a i d  F r o d o ,  
k n o w in g  t h a t  Sam w o u ld  n o t  s e t t l e  down 
u n t i l  h e  h ad  t o l d  h i s  t a l e ,  w h a t e v e r  i t  
w a s . ' I h a v e n ’ t  s e e n  o r  t h o u g h t  o f
a n y t h in g  t o  make me s m i l e  s i n c e  we l e f t  
L o t h l o r i e n . ’
" ' I t  w a sn ’ t  fu n n y  t h a t  w ay , Mr. 
F r o d o . I t  w as q u e e r .  A l l  w ro n g , i f  i t  
w a s n ’ t  a d ream . And y o u  h ad  b e s t  h e a r  
i t .  I t  w as l i k e  t h i s :  I  saw  a l o g  w i t h  
e y e s ! ’ "
4 9 6  Sam sam e s i t u a t i o n .  . ." I  s a i d  t o
m y s e l f :  'd r e a m in g  a g a in ,  Sam Gamgee"
The Two T ow ers
37 G im l i ,  L e g o la s  and A ra g o r n  a r e  f o l l o w i n g  
t h e  o r e s  t h a t  h a v e  k id n a p p e d  P ip p in  and  
M erry . The a u t h o r  com m ents on  t h e  mode 
o f  r e s t  t h a t  L e g o la s  t a k e s ,  " b u t i n  t h e  
w a y b r ea d  o f  t h e  E l v e s  h e  fo u n d  a l l  t h e  
s u s t e n a n c e  t h a t  h e  n e e d e d , and h e  c o u ld  
s l e e p ,  i f  s l e e p  i t  c o u ld  b e  c a l l e d  b y  
Men, r e s t i n g  h i s  m ind i n  t h e  s t r a n g e  
p a t h s  o f  e l v i s h  d r e a m s , e v e n  a s  h e  
w a lk e d  o p e n -e y e d  i n  t h e  l i g h t  o f  t h i s  
w o r l d . "
44 E om er, on  e n c o u n t e r in g  t h e  t h r e e  com pan­
i o n s  i n  t h e  P l a i n s  o f  Rohan s a y s , 
" 'T h e s e  a r e  in d e e d  s t r a n g e  d a y s , ’ h e  
m u t te r e d .  'D ream s and  l e g e n d s  s p r in g  t o  
l i f e  o u t  o f  t h e  g r a s s . ’ "
58 C a p tu r ed  b y  t h e  o r e s ,  " P ip p in  l a y  i n  a 
d a r k  an d  t r o u b le d  dream : i t  seem ed  h e
c o u ld  h e a r  h i s  own s m a l l  v o i c e  e c h o in g  
in  b la c k  t u n n e l s ,  c a l l i n g  F r o d o , F ro d o !  
B u t i n s t e a d  o f  F ro d o  h u n d r e d s  o f  h id e o u s  
o r c - f a c e s  g r in n e d  a t  h im  o u t  o f  t h e  
sh a d o w s , h u n d r e d s  o f  h id e o u s  arm s 
g r a s p e d  a t  h im  fro m  e v e r y  s i d e .  W here 
w as M erry?"
63 On t h e  t r a i l  w i t h  t h e  o r e s ,  P ip p in  i s  
b e in g  c a r r i e d .  "He s h u t  h i s  e y e s  and  
s l i p p e d  b a c k  i n t o  e v i l  d r e a m s ."
66 Same t r i p .  " N e it h e r  P ip p in  n o r  M erry  
rem em bered  much o f  t h e  l a t e r  p a r t  o f  t h e  
j o u r n e y .  E v i l  d ream s an d  e v i l  w a k in g
w e r e  b le n d e d  i n t o  a lo n g  t u n n e l  o f  
m is e r y ,  w i t h  h o p e  g r o w in g  e v e r  f a i n t e r  
b e h i n d . "
66 P ip p in  f a l l s  t o  t h e  g ro u n d  and l a y  t h e r e  
" t i l l  b la c k  d ream s t o o k  h i m ."
3 4 7 -  F a r a m ir  r e l a t e s  t o  F ro d o  an d  Sam: " F iv e
3 4 8  d a y s  e r e  I  s e t  o u t  on  t h i s  v e n t u r e ,  
e l e v e n  d a y s  a g o  a t  a b o u t  t h i s  h o u r  o f  
t h e  d a y , I  h e a r d  t h e  b lo w in g  o f  t h a t  
h o r n :  fro m  t h e  n o r th w a r d  i t  se e m e d , b u t  
d im , a s  i f  i t  w e r e  b u t  an  e c h o  i n  t h e  
m in d . A b o d in g  o f  i l l  we t h o u g h t  i t ,  my 
f a t h e r  and I ,  f o r  n o  t i d i n g s  h ad  we 
h e a r d  o f  B o r o m ir  s i n c e  h e  w en t aw ay , and  
n o  w a tc h e r  on  o u r  b o r d e r s  h ad  seem  him  
p a s s .  And on  t h e  t h i r d  n i g h t  a f t e r ,  
a n o t h e r  and a  s t r a n g e r  t h i n g  b e f e l l  me.
"I s a t  a t  n i g h t  b y  t h e  w a t e r s  o f  
A n d u in , i n  t h e  g r e y  d a rk  u n d e r  t h e  y o u n g  
p a l e  m oon, w a tc h in g  t h e  e v e r - m o v in g  
s tr e a m ;  and t h e  s a d  r e e d s  w e r e  r u s t l i n g .  
So do we e v e r  w a tc h  t h e  s h o r e  n ig h  
O s g i l i a t h ,  w h ic h  o u r  e n e m ie s  now p a r t l y  
h o ld ,  and i s s u e  fro m  i t  t o  h a r r y  o u r  
l a n d s .  B u t t h a t  n i g h t  a l l  t h e  w o r ld  
s l e p t  a t  t h e  m id n ig h t  h o u r . T hen I  saw , 
o r  i t  se e m e d  t h a t  I  sa w , a b o a t  f l o a t i n g  
on  t h e  w a t e r ,  g l im m e r in g  g r e y ,  a  s m a l l  
b o a t  o f  a s t r a n g e  f a s h i o n  w i t h  a h ig h  
p ro w , and t h e r e  w as n o n e  t o  row  o r  s t e e r  
i t .
"An awe f e l l  on  m e, f o r  a p a le  
l i g h t  w as rou n d  i t .  B u t I r o s e  and w en t  
t o  t h e  b a n k , and b eg a n  t o  w a lk  o u t  i n t o  
t h e  s t r e a m , f o r  I w as draw n to w a r d s  i t .  
Then t h e  b o a t  t u r n e d  to w a r d s  m e, and  
s t a y e d  i t s  p a c e ,  and f l o a t e d  s l o w l y  by  
w i t h i n  my h a n d ’ s  r e a c h ,  y e t  I d u r s t  n o t  
h a n d le  i t .  I t  w aded d e e p , a s  i f  i t  w ere  
h e a v i l y  b u r d e n e d , and i t  seem ed  t o  me a s  
i t  p a s s e d  u n d e r  my g a z e  t h a t  i t  was 
a lm o s t  f i l l e d  w i t h  c l e a r  w a t e r ,  from  
w h ic h  cam e t h e  l i g h t ;  and la p p e d  in  t h e  
w a te r  a w a r r io r  l a y  a s l e e p .
"A b r o k e n  sw o rd  w as on  h i s  k n e e .  I 
saw  many w ounds on h im . I t  w as B o r o m ir , 
my b r o t h e r ,  d e a d . I knew h i s  g e a r ,  h i s  
sw o rd , h i s  b e lo v e d  f a c e .  One t h i n g  o n ly  
I m is s e d :  h i s  h o r n . One t h i n g  o n ly  I
knew n o t :  a f a i r  b e l t ,  a s  i t  w er e  o f
l i n k e d  g o ld e n  l e a v e s ,  a b o u t  h i s  w a i s t .  
B orom irI I c r i e d .  W here i s  t h y  h orn ?  
W h ith e r  g o e s t  th o u ?  0  B o r o m ir! B ut h e  
w as g o n e . The b o a t  t u r n e d  i n t o  t h e  
s tr e a m  and p a s s e d  g lim m e r in g  on  i n t o  t h e  
n i g h t .  D r e a m lik e  i t  w a s , and y e t  no  
d ream , f o r  t h e r e  w as no w a k in g ."
305  In  t h e  m a r s h e s ,  F ro d o  and Sam t r a v e l  
w it h  G o llu m . F ro d o  "had b e e n  d r e a m in g .  
The d a r k  sh adow  h a d  p a s s e d ,  and a f a i r  
v i s i o n  h a d  v i s i t e d  h im  i n  t h i s  la n d  o f  
d i s e a s e .  N o th in g  r e m a in e d  o f  i t  in  h i s  
m em ory, y e t  b e c a u s e  o f  i t  h e  f e l t  g la d  
and l i g h t e r  o f  h e a r t .  H is  b u r d e n  was 
l e s s  h e a v y  on  h i m . "
4 0 2  Sam, F ro d o  and G ollu m  a r e  n e a r  t h e  
s t a i r s  o f  C i r i t h  O n go l and t h e  h o s t  o f  
M ordor a r e  l e a v i n g  t h e  g a t e s ,  g o in g  t o  
w a r. F ro d o  m ourns h i s  a p p a r e n t  f a i l u r e .
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"Then a t  a g r e a t  d i s t a n c e ,  a s  i f  i t  cam e 
o u t  o f  m em o ries  o f  t h e  S h i r e , som e 
s u n l i t  m o r n in g , when t h e  d a y  c a l l e d  and  
d o o r s  w er e  o p e n in g ,  h e  h e a r d  Sam’ s  v o i c e  
s p e a k in g .  'Wake up , Mr. F r o d o ! Wake 
u p ! ’ Had t h e  v o i c e  a d d ed : 'Y ou r b r e a k ­
f a s t  i s  r e a d y , ’ h e  w o u ld  h a r d ly  h a v e  
b e e n  s u r p r i s e d .  .
428  S h e lo b ,  a f t e r  a t t a c k i n g  F ro d o  s e e s  Sam. 
" D is tu r b e d  a s  i f  o u t  o f  som e g l o a t i n g  
dream  b y  h i s  s m a l l  y e l l  s h e  t u r n e d  
s l o w l y  t h e  d r e a d f u l  m a l ic e  o f  h e r  g la n c e  
upon  h i m ."
The R e tu r n  o f  t h e  K in g
19 G a n d a lf  and P ip p in  r i d e  t o  G ondor on  t h e  
b a ck  o f  S h a d o w fa x . " P ip p in  lo o k e d  o u t  
from  t h e  s h e l t e r  o f  G a n d a lf ’ s  c l o a k .  He 
w o n d ered  i f  h e  w as aw ake o r  s t i l l  
s l e e p i n g ,  s t i l l  in  t h e  s w i f t - m o v in g  
dream  in  w h ic h  h e  h ad  b e e n  w rap p ed  s o  
lo n g  s i n c e  t h e  g r e a t  r i d e  b e g a n . "
173 In  t h e  H ou se o f  H e a l in g  a t  G on dor, 
F a r a m ir , r e c o v e r i n g ,  h a s  a " d ream in g  
f a c e ."
228  In  M ordor, when Sam f i n d s  F r o d o , F rod o  
s a y s ,  "'Am I s t i l l  d r e a m in g ? ’ h e  m ut­
t e r e d .  'B u t  t h e  o t h e r  d ream s w er e  h o r ­
r i b l e  . ’
" 'Y o u ’ r e  n o t  d r e a m in g  a t  a l l ,  
M a s t e r , ’ s a i d  Sam. ' I t ’ s  r e a l .  I t ’ s  
m e. I ’v e  c o m e . ’
" ' I  ca n  h a r d ly  b e l i e v e  i t , ’ s a i d  
F r o d o , c l u t c h i n g  h im . 'T h e r e  w as an  o r e  
w it h  a w h ip , and t h e n  i t  t u r n s  i n t o  Sam! 
Then I w a s n ’ t  d r e a m in g  a f t e r  a l l  when I 
h e a r d  t h a t  s i n g i n g  down b e lo w , and  I 
t r i e d  t o  a n sw e r?  Was i t  y o u ? ’ "
228 L a t e r  sam e s c e n e ,  F ro d o : " 'S o m e th in g  h i t  
m e, d id n ’ t  i t ?  And I f e l l  i n t o  d a r k n e s s  
and f o u l  d r e a m s . . . ’ "
244  L e a v in g  t h e  o r e  r o a d  i n  M ordor, F r o d o ’ s  
" s le e p  h ad  b e e n  u n e a s y ,  f u l l  o f  d ream s  
o f  f i r e  and w a k in g  b r o u g h t  h im  no 
c o m f o r t ."
262  F u r th e r  on  t h e  t r a i l  t o  M ount Doom, " a t  
l a s t  w e a r ie d  w i t h  h i s  c a r e s  Sam d r o w se d ,  
l e a v i n g  t h e  m orrow  t i l l  i t  cam e; h e  
c o u ld  do n o  m o re . Dream and w a k in g  
m in g le d  u n e a s i l y .  He saw  l i g h t s  l i k e  
g l o a t i n g  e y e s ,  and  d a r k  c r e e p i n g  s h a p e s ,  
an d  h e  h e a r d  n o i s e s  a s  o f  w i ld  b e a s t s  o r  
t h e  d r e a d f u l  c r i e s  o f  t o r t u r e d  t h i n g s ;  
and h e  w o u ld  s t a r t  up t o  f i n d  t h e  w o r ld  
a l l  d a rk  and o n ly  em p ty  b la c k n e s s  a l l  
a b o u t  h i m ."
282. A f t e r  t h e  d e s t r u c t i o n  o f  t h e  R in g  and  
t h e  e a g l e s ’ r e s c u e  o f  Sam and F r o d o , Sam 
a w a k e s . "'Why w h at a dream  I ’v e  h a d ! ’ " 
h e  m u t te r e d .  ' I  am g la d  t o  w a k e ! ’ . . .
F u l l  memory f lo o d e d  b a c k , and Sam 
c r i e d  a lo u d :  ' I t  w a s n ’ t  a dream ! Then
w h ere  a r e  w e ? ’ "
297 F a ra m ir  t a l k i n g  t o  Eowyn s a y s ,  ” ' [ I t  
re m in d s  me] o f  t h e  la n d  o f  W e s te r n e s s e  
t h a t  f o u n d e r e d , and o f  t h e  g r e a t  d ark  
w ave c l im b in g  o v e r  t h e  g r e e n  la n d s  and  
a b o v e  t h e  h i l l s ,  and co m in g  o n , d a r k n e s s  
u n e s c a p a b le .  I o f t e n  dream  o f  i t . ’ "
341 The h o b b i t s  a r e  a lo n e  a g a in  t h i s  t im e  
h e a d e d  f o r  t h e  S h ir e .  " 'W e ll h e r e  we 
a r e ,  j u s t  t h e  f o u r  o f  u s  t h a t  s t a r t e d  
o u t  t o g e t h e r , ’ s a i d  M erry . 'We h a v e  
l e f t  a l l  t h e  r e s t  b e h in d ,  o n e  a f t e r  
a n o t h e r .  I t  seem s a lm o s t  l i k e  a dream  
t h a t  h a s  s l o w l y  f a d e d . ’
" 'N o t  t o  m e , ’ s a i d  F r o d o . 'T o me 
i t  f e e l s  m ore l i k e  f a l l i n g  a s l e e p
a g a i n . ’ "
384 A t t h e  e n d . ". . . u n t i l  a t  l a s t  on  a 
n i g h t  o f  r a i n  F ro d o  s m e l l e d  a  s w e e t  
f r a g r a n c e  on t h e  a i r  and h e a r d  t h e  so u n d  
o f  s i n g i n g  t h a t  cam e o v e r  t h e  w a te r .  
And t h e n  i t  seem ed  t o  h im  t h a t  a s  i n  h i s  
dream s i n  t h e  h o u s e  o f  B o m b a d il, t h e  
g r e y  r a i n - c u r t a i n  t u r n e d  a l l  t o  s i l v e r  
g l a s s  and w as r o l l e d  b a c k , and h e  b e h e ld  
w h i t e  s h o r e s  and b ey o n d  th em  a f a r  g r e e n  
c o u n tr y  u n d e r  a s w i f t  s u n r i s e ."
Mythopoeic Core
R eading List
M yth lo re  frequently publishes articles that presuppose the 
reader is already familiar with the works they discuss. This 
is natural, given the special nature of M ythlore. In order to 
assist some readers, the following is what might be considered 
a “core” mythopoeic reading list, containing the most well 
known and discussed works. Due to the many editions printed, 
only the title and original date of publication are given. Good 
reading!
J.R .R . Tolkien
T h e  H obb it (1937); “Leaf by Niggle” (1945); “On Fairy- 
Stories” (1945); T h e  Lord  o f  th e  Rings: Vol. 1, T h e  Fellowship  
o f  th e  R in g  (1954); Vol. II, T h e  T w o  Towers (1954); Vol. 
III, T h e  R e tu rn  o f  the K in g  (1955); T h e  Silm arillion  (1977); 
U nfinished Tales (1980).
C.S. Lewis
O u t o f  the S ilen t P lane t (1938); Perelandra (1943); T h a t  
H ideous S tren g th  (1945); T h e  Lion, th e  W itch  and the  
W ardrobe (1950); P rince Caspian (1951); T h e  Voyage o f  the  
D awn Treader (1952); T h e  Silver Chair (1953); T h e  Horse 
and H is B o y  (1954); T h e  M agician’s N ep h ew  (1955); T h e  Last 
B a ttle  (1956); T ill We H ave Faces (1956).
Charles W illiam s
War in H eaven (1930); M any D im ensions (1931); T h e  P lace  
o f  the L ion  (1931); T h e  G reater T rum ps  (1932); Shadow s o f  
E csta cy  (1933); D escent in to  H ell (1937); A ll H allow ’s E ve  
(1945); Taliessin through Logres (1938); and T h e  R egion o f  the  
Summer S ta rs  (1944) (printed together in 1954).
